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PREFACE

What some high school seniors are doing today may surprise you. After spending a
semester researching an issue and then meeting with an expert in that particular
field, many seniors prepare a fifteen- to twenty-minute address that is delivered before
the entire school community. After they give their presentations, they are questioned
by a panel of adults who have some expertise in the area, and then by members of the
audience.

If you think that sounds like a daunting and harrowing experience, you're right.
But the shocking thing is that virtually every senior I've spoken to has said the same
thing: It’s their favorite moment in school.

You see, the senior thesis changes the senior. Seniors take their thesis issue selection
very seriously, and they grow up intellectually as their understanding of their issues
evolves and takes shape over the course of the research and writing. The thesis gives
each student a moment to step out from the crowd, to say something important. The
shy senior gets just as much time and attention as the extrovert. And it is very often the
student who has previously seemed “checked out” academically who will surprise the
entire class by rising to the occasion and wowing his or her peers with a thoughtful and
impassioned argument.

Why? Because the projects are 100 percent their own. When a student must stand
before peers and take ownership for what is being argued, all bets are off. There is no
safety net, and the thesis will stand or fall based on the speaker’s own preparation. It’s a
ton of responsibility. And they love it.

But the thesis does more than just affect the senior; each thesis presentation leaves
a mark on the school itself. The issues and their arguments become part of the school
identity. Younger students will for years reference a conclusion or recall a point made
by a thesis presenter: “Family mealtime is important. Remember Sam’s thesis?” or “You
know that philanthropy and charity aren’t the same, right? That’s what Ashtyn taught
us.” And in terms of modeling, it’s great, too. Younger students witness an older student
offering an impassioned, well-reasoned argument about their world, and they can see
that it matters.

In a sense, then, the senior thesis is about growing up. It’s about moving from
foolishness to wisdom, and from being influenced to influencing others. The good
news is that we don't have to leave those things entirely to chance. Training students to
examine the evidence, to consider carefully the ethical implications of their arguments,
and to defend a position winsomely in a setting that extends beyond the classroom—
those are the goals of a rhetoric program.

ix



Preface

They are the goals of this thesis workbook, too. The idea is to give students a step-by-step guide to
writing a senior thesis, one that they can follow in order to begin generating ideas, organizing them, and
getting them down on paper. Of course, there will be plenty of human help needed along the way—parents
to encourage them, teachers to coach them, experts to mentor them. But this workbook is intended to
provide a scaffold for the process, beginning with step one: finding a topic.

Students are bound to surprise both themselves and the audience as they develop and grow intel-
lectually through their thesis work. In fact, some of us teachers will feel more than a little envious of our
soon-to-be-graduates, wishing we'd had a similar rite of passage in high school. After all, such a hallmark
signals that the baton of leadership is being passed on, and shows students that they are ready to move from
the chair in the back of the room to the lectern up front. Which is what rhetoric—the art of a good person
speaking well—is all about.!

How 10 Usk THis WORKBOOK

This workbook can be used in different ways.” In the traditional classroom, the workbook
serves as a single place to keep all of a student’s notes, ideas, and drafts. Teachers will find
it to be a helpful road map in walking students through the circuitous journey of a major /
writing project. But the workbook can also be used by a student working on his or her /I
formal guideg In such a case, the workbook can substitute for an official teacher and can guide the student
step by step through the writing process.

own, perhaps in a homeschool setting or as a supplement to a writing course with no

Students preparing both an academic paper and a separate speech should work through the entire text
from start to finish. Students preparing only a speech should begin by reading the “Levels of Style” section
of chapter 16 and then work through all of the chapters in order, beginning with chapter 1. Students writing
only an academic paper should complete chapters 1-15. (See the introduction for more details.)

ABecause the senior thesis is a long, tough project, breaking it down into a step-by-step process helps the
student manage what can otherwise be an overwhelming and tiring process. A student who has had training
in logic and rhetoric and is a strong reader should be well prepared for the challenge. Struggling readers and
amateur writers will have difficulty and would do well first to learn the basics of reading critically, thinking
carefully, and writing clearly.

1. This note is based on my article “Teaching Rhetoric in the Classical Classtoom,” ICLE Beyond the Iest: Rbetoric, no. 23 (May 2017). Used with
permission.

2. Rhetoric Alive! Book 1: Principles of Persuasion introduces and explores the five canons of rhetoric (invention, organization, style, memory, and
delivery), the three appeals (ethos, pathos, and logos), and the three species of rhetoric (deliberative, epideictic, and judicial). It provides helpful
training in rhetoric and builds an excellent foundation for the senior thesis, but it is not a prerequisite to this text.
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INTRODUCTION

WHAT [s THE SENTOR THESIS, AND WHY SHOULD I UNDERTAKE [T?

he idea of writing a thesis may be new to you, but it’s actually a very old practice. A
thesis is an argument, and in this case, it is an argument that is researched, writ-
ten, and defended. Students in graduate school typically write a thesis, hence the term
“master’s thesis”; for PhD students, the extra-long research project is specifically called
a “dissertation.” These graduate students compose and then publicly defend their theses
before experts. And this process—research, write, and defend—has been revived as
something of a rite of passage for seniors at a growing number of high schools today.

For high school seniors who complete the thesis, it functions as a capstone
project, meaning that it is a crowning achievement in their academic journey, and
specifically in their study of rhetoric. In it, they bring all that they’ve learned—
reading, writing, arguing—to bear on one issue, an issue about which they care
deeply. They learn the background of the topic, they analyze other people’s
arguments, and they synthesize their findings and discoveries, putting it all together
to form a true, good, and beautiful whole.

Think of the senior thesis as a kind of artist's masterpiece; historically, a “master-
piece” was that first original creation that marked an artist’s move from “student” to
« » . . . . . . . .
master,” qualifying him for membership in a professional guild. Just so, the senior
thesis is an academic “masterpiece,” a sign that the student has earned the right to move
from the desk at the back of the room to the speaker’s stand at the front.!

This workbook will take you through the process of writing—and then deliver-
ing—a thesis yourself. Use it as an all-in-one resource: journal / scratch pad / research
notebook / rough-draft-to-final-copy writing guide. Yes, you could write a thesis
without this workbook, but using it as a catch-all organizer and handy guide is like
having a good map on a wilderness adventure in Yosemite National Park: You may
escape alive without it, but the fact that it’s in your pocket will make the journey
much easier.

1. Nota Bene (Note Well): The senior thesis is akin, in many respects, to the undergraduate or master’s thesis, or even
to the doctoral dissertation. A helpful difference between theses and dissertations that high school students will
want to keep in mind is the following: Whereas the thesis calls its writer to synthesize a body of knowledge and
defend a claim about a given subject, the dissertation requires that its writer make an original contribution to that
body of knowledge. Senior theses, therefore, should strive more for synthesis than originality.
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Introduction—What Is the Senior Thesis, and Why Should I Undertake It?

PAPER, PRESENTATION, OR BoTH?

If you are only delivering a speech, then this book is for you. You will work through the text from start to
finish, all the while composing in the less formal tone of a spoken address. (Remember to start by reading
the “Levels of Style” section in chapter 16, which discusses the more conversational tone of a speech.)

If you are only writing a thesis paper, then this book is also for you. Continue along, chapter by
chapter, though you will be able to skip the final chapters—chapters 16-21—which concern memorizing
and delivering the speech.

If you are both writing a paper and delivering a speech, this book is for you, too. You have a double
duty; after all, delivering the speech is not a matter of merely standing up and reading the formal paper.
Instead, you should end up with two very different versions of the same material: a formal written version
and an informal spoken one.

There are several ways of going about the double duty of writing a paper and delivering a speech—for
example, the speech first and then the paper, or both simultaneously—but the recommended way is this:
Write the academic paper first, and then spend a couple of weeks recasting it as a verbal address. (This
recasting is taught in chapter 16, “Turn It into a Speech,” just before chapters on memory and delivery.) This
workbook will walk you through the process, step by step.

Let us begin, then, where one always ought to begin: with a good idea.

\'/
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Canon One

INVENTION

DISCOVERING GOOD IDEAS

Writing a thesis—even writing a solid paragraph—can be a daunting task. Where

does one begin? How does that blank sheet of paper turn into a piece of well-written,
well-researched prose, which then moves the hearts of an audience? The ancients had an
answer for how to tackle the enterprise: step by step. These steps of the writing process
are called the five canons of rhetoric—invention, organization, style, memory, and
delivery.

First is invention, the discovery of arguments. The invention stage is the most
important of the five canons because it concerns the content, which is the heart of the
message. Organization follows; arranging the content to its most powerful effect takes
care, even wisdom. Then is attention to style, or expression. After all, how the thought
is conveyed in words can enhance or detract from the message. Memory is next; one
commits to mind the arguments and their order. The final step is delivery, the presen-
tation of the message (complete with gestures and facial expressions) and all that factors
into presenting it well.

Of course, these canons are not always neat and tidy steps. In actuality, a rhetor
(one who practices rhetoric, either in speech or in writing) shuffles among them,
tweaking style, discovering new arguments, and rearranging old arguments along the
way. Nevertheless, thinking of the writing process in this order helps us to approach
with a little less trepidation the seemingly mysterious process of going from a blank
sheet of paper to a polished presentation.

The process starts with ideas. Good ideas aren’t a dime a dozen, and they don’t
grow on trees. Good ideas must be discovered. Classical rhetors called this process of
discovery “invention,” from the Latin invenire, meaning “to find, discover, or devise.”
Once you happen upon a good idea, however, your work still isn’t finished; the good
idea must be formed and developed into something more. It needs to be teased out
and connected to other ideas, eventually becoming a solid argument. Hence, the
student who is “inventing” is striving to determine whar. “What will be included in
the thesis? What is my basic claim? What evidence supports it? What must
be said? What ought to be left out? What counterarguments need to
be addressed?” The answers to these whar questions will make up the
thesis’s content.

Invention is thus the first and most important of the five canons
of rhetoric. These first few chapters lead you through the process of
discovering and developing the content of your thesis.



CHAPTER 1

Finp Your Toric

Because writing a senior thesis is a long process, choosing a topic shouldn’t be a hasty
affair. You might think that choosing an “easy” topic that would be simple to write
about is the smarter choice, but “easy” doesn’t always turn out to be so easy. Easy can get
boring—boring for both readers and writers. And boring theses end up falling flat. So
you'll want to find a topic you care about, one that you're passionate about, one that’s
thorny, deserving of your time and attention. Many students have remarked that the
thing that pushed them through writer’s block in the end was the personal passion that
they had for their topic. During this process, it is you who are going to learn more than
anyone else—more than your thesis director and more than every member of your audi-
ence. So the question is, what do you want to learn about? What do you want to spend
the next few months exploring in depth?

Think of it this way: If you had to go on an eight-week trip with another person,
would you choose someone who never makes waves but whom you don’t particularly
care for, or would you choose someone you love hanging out with, even if you end up
squabbling some of the time? While the former may initially seem like the safe choice,
the latter will likely ensure that the trip is a memorable one you enjoy. The same can be
said of your thesis: Go for interesting, thought-provoking, even puzzling. Such a topic
can withstand your questions and surprise you with its revelations.

The first step is narrowing in on a topic. A topic is simply a general area of
interest; a topic is a subject or theme, like “family mealtime” or “suffering.” A topic is
not yet an issue. Issues are discovered when you happen upon a point of controversy
over which reasonable people can take opposite sides, such as “whether family mealtime
is important” or “whether suffering is meaningless.” Hold off on the issue, and start by
identifying a broad topic of interest. In fact, you can begin by getting to know yourself
better. What makes you tick? Consider the following questions.




Canon One: Invention—Discovering Good Ideas

QUESTIONS FOR PERSONAL REFLECTION

1.

What do you think about or do when you have free time? C :

. What do you /love? List ten things.

. When you walk into a bookstore, which section do you go to?

. What is your favorite type of movie/book? (Science fiction, drama, romance, thriller, offbeat comedy,

history, biography, documentary, etc.)

. If you asked your parents what your strengths are, what would they say?

. Weaknesses?

. If you asked your closest friends what your strengths are, what would they say?

. Weaknesses?

. What has been your favorite subject of study in school? Why?

10.

What do you worry about?

11.

What are your hobbies?
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12. What do you wish your hobbies were?

13. What book have you read recently that youd like to know more about?

14. You are different from everyone else, even your closest friends. In what one way would you say you
stand out?

15. What do you think are the vital elements of eudaimonia, the good life?

16. What are you fascinated by?

17. What “drives” you?

18. What social problem in the world troubles you most?

19. What are you incredibly good at? What are your gifts?

20. When was the last time you went above and beyond what was required? What did you do, and
why did you work so hard?

21. When was the last time you were in a state of “flow” or “in the zone” and totally lost track of time?
What were you doing? (Do not include texting, watching TV, etc.)

22. Think back to the last time you engaged in a topic of conversation with others for more than an
hour. What were you talking about?
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23. What is something about your childhood that has shaped who you are today?

24. What is something without which you wouldn’t be you?

25. What do you do to unwind? (Again, television and social media don’t count.)

26. How do you help others?

27. What is something you dislike about your community?

28. How would you change the world?

29. Whom do you admire the most? Why?

30. When you watched the news last, what upset you the most?

31. What views do you have that almost no one in your class (or family) shares?

Reflect on your answers, and jot in the margins any topic ideas that come to mind. Spend some time
considering just what makes you you.
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Now keep in mind those personal reflections as you look at a list of topics. Perhaps some of these topics
might strike you as interesting options, or they may help you come up with something related that’s not on

the list.

SamprLE Toric List

Aesthetics of architecture
Animal entrapment

Animal and human interaction
Animal testing

Arranged marriages
Automation

Banning smoking

Beauty among the transcendentals

Big data

Certainty and the leap of faith
Charity vs. philanthropy
Cheap renewable energy
Chivalry

Classical education

Clean water

Coed friendships

Community in a technological age

Conscription (“the draft”)
Corporal punishment
Cottage industries

Dance

Depression

Dignity of work

Domestic (or international) adoption

Electoral College

EQ versus 1Q

E-readers versus traditional books
Eugenics

Euthanasia

Family hobbies

Family mealtime

Fathers

Female role models

Feminism

Film

Food deserts

Foreign policy

Free-market economics

Friendships of mutual accountability

Funding NASA

Gene editing

Generational differences (Boomers,
Millennials, etc.)

Genetically modified foods

Gentrification

Grief

Growing your own food

Health care

Homelessness

Human gene editing

Human trafficking

Immigration and hospitality

Interrogation techniques

Just war theory

Labor unions

Large vs. small families

Liberal arts vs. STEM

Liturgy

Mandatory military service

Manners



Mathematics as a liberal art
Meaning of manhood/womanhood
Medieval vs. contemporary music
Mental disorders

Modesty

Morality

Music and eudaimonia

Music and gymnasia in education
Nature studies

New Urbanism

Nuclear energy

Online education

Ordo amoris (the order of loves)
Origins of morality

Panhandling

Peer pressure

Philosophy and neuroscience
Plastic surgery

Play-based learning

Political correctness

Polyphony

Private education

Private prisons

Reading old books vs. new books
Recycling

Refugees

Robots

School architecture

Screen time

Sibling relationships

Single-gender education (e.g.: an all-boys

school)

Single parenting

Canon One: Invention—Discovering Good Ideas

Social media and true friendship'
The soul and the body

The soul and neuroscience
Space exploration
Standards-based grading
Study of history

Suffering

Teaching method of imitatio
Teens and technology
Terrorism

Theology and science

Title IX

Travel vs. tourism
Two-party political system
Vaccinations

Video games

Virtual reality

Virtue

War statues

Working with one’s hands in a digital age

List other topics that come to mind:

Social immobility 1. See Aristotle’s three types of friendship (friendships of

pleasure, utility, and the good) as discussed in Nicoma-
chean Ethics.
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f:?:? WORKSHOP:
Friends Know You Best

£z

NAME:

As a final activity, let’s see if your friends can help you brainstorm. Share this book with your friends, fam-
ily, teacher, or mentor, asking them to jot down topics that seem especially well suited to you. If you're in a
classroom, you should keep your book open to this page and set it on your desk. Circulate around the room,
jotting down ideas that seem especially well suited to each person. What comes to mind when you think of
John? That he has four brothers? Perhaps you'll write on his sheet “the brother bond.” Or how about Sarah,
who has a heart for the urban poor? Maybe you could suggest “inner-city initiatives.”
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ASSIGNMENT:
Choose Your Topic

Now it’s time to choose a topic. Don't worry—there’s plenty of time to change your topic as you approach the
actual writing of the thesis, but for now you should narrow in on one area of interest that you think youd like

to pursue. If you're stuck between two choices, ask yourself which you'd be proudest to have chosen when you
look back on high school twenty years from now. Which one is of more cultural importance; which topic will

make the greatest impact on those who hear it? Which topic is more timeless—that is, it isn’t just a flash in the
pan in terms of relevance? The goal is to choose a topic that will be meaningful to you in the long run, a topic
that will help you to define eudaimonia, or “human flourishing.”

Write your topic here:
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PRESENTATION PRACTICE:

Partner Introduction

U

Each chapter will give you a chance to get up in front of others and speak; these presentations will serve as
mini practice sessions to prepare for Thesis Day.

For this first practice presentation, get together in pairs and share the topic you have chosen. Explain
to your partner why this topic interests you. Did you have a childhood experience that sparked this interest?
Have you been personally affected by this issue? Why do you think it is so important?

Partners will then introduce each other to the rest of the class. Your task is to give a one- or two-minute
presentation announcing your partner’s topic selection. Be sure to explain why the topic interests him or her,
and, if you can, suggest why you think this topic is a good personal fit.”

ASee the appendix for a presentation rubric. It is recommended that you grade students on only a few ele-
ments at a time so that they can focus on improving various features of their presentations.

For this first presentation, go over the rubric and discuss the various elements. Consider giving a credit/no
credit score for simply completing this first presentation.

10



CHAPTER 2

Exrrore YOouRr Toric

So you've decided (for now, at least) on your thesis topic—that is, the general issue
you're interested in. You don’t yet need to know exactly what youre going to argue
about the issue or which side you'll take; that isn’t necessary until later.

THREE TYPES OF RHETORIC

There are three types of rhetoric: judicial, epideictic, and deliberative.' The following
chart summarizes their differences.

Table 1. The three species of rhetoric.?

Accordingto  Transcendental
What End Counterpart

Other Names Time Action

judicial forensic past accuse/defend justice the True

o ceremonial . ]
epideictic . present | praise/censure honor the Beautiful
demonstrative
. . legislative urge to do /
deliberative glsative future 5 advantage the Good
political urge not to do

Judicial rhetoric is speech about the past, and it accuses and defends according to
justice. Epideictic rhetoric concerns honor; it is the speech of praise or censure. Delib-
erative rhetoric is geared toward future action; it considers what is advantageous and
thus urges the audience to do or not do something. Your thesis will include elements of
all three, but the goal is to end on a deliberative note; you will conclude by urging your
audience to action in some way. But for now, we ought to explore your area of interest
using the “goods™ that define the horizons of it—that is, through epideictic rhetoric.

1. The three types of rhetoric—judicial, epideictic, and deliberative—correspond, more or less, with the different
kinds of arguments that students are commonly asked to make in composition classes. Respectively, those are
arguments of fact, value, and policy.

2. This table is taken from Rbetoric Alive! Book 1, p. 240.

3. A “good” is something that is important or valuable. Some goods are relative—their goodness depends upon the
circumstance. For example, speed is good if you are running a race, but it is not good if you're taking a romantic
walk around a lake. Other goods are absolute or universal; these may include health, beauty, friendship, wisdom,
and happiness. For this chapter, your job is to identify what things are most valued regarding your issue.



Chapter 2—Explore Your Topic

THE IMPORTANCE OF PRAISE

The reason that praise and blame must be consid-
ered first is because of their great power. It is true
that a court case—an example of judicial rhetoric—
can make a great difference in the lives of the accus-
er and defendant, often even reverberating effects
into the community at large. It is also true that the
decisions that shape the future, which is the concern
of deliberative rhetoric, affect where a person or a
people end up. But there is a sense in which the sim-
ple act of praise and censure eclipses them all. That
is, epideictic rhetoric is speech that sets the bound-
aries of the entire conversation: What are the goods
at stake, and why should we care?

Let’s take an example. Suppose your topic of
interest is automation. ('This is a sample topic we
will return to throughout the text in order to illus-
trate the different activities you will be doing with
your own thesis topic.) You are interested in the
rapid changes in technology and how those changes
might affect the job you will one day have—perhaps
even whether you will have a job at all. Judicial
rhetoric would be an investigation into the past, the
changes that have happened since, say, the Industrial
Revolution and whether the work practices at the
time were humane and just. Certainly, this consider-
ation of the past and of justice is an important part
of understanding your thesis topic. A deliberative
thesis, aimed at persuading toward future action,
could encourage private companies to regulate their
technological progress or individuals to accept some
types of technologies but eschew others. This type of
thesis—deliberative—is your ultimate goal for this
thesis project.

4. As fellow teacher Joshua Butcher notes, “Most of the well-remem-
bered and beloved speeches of the past have been encomiums
[speeches of enthusiastic praise] or encomium-like rather than
judicial or deliberative. Pericles’s Funeral Oration, [Patrick] Henry’s
Liberty or Death, Lincoln’s Gettysburg Address, MLK’s ‘T Have
a Dream’'—even the deliberative elements of these speeches are
eclipsed by the encomiastic style.”

12

But even before answering these questions
concerning justice or policy, we must first ask,
“What are the underlying goods and benefits
assumed within this conversation in the first place?”
The goodness of work, the value of mental and physical
challenges, the virtues learned through trial and error,
and the evils of sloth—these are the underlying
concepts that are being honored or dishonored.
They sit in the background of the entire conver-
sation regarding automation; rather than ignore
them, we must pause and bring the background
to the foreground, at least for a moment. We need
to be clear about which foundational goods frame
an issue so that we can know just what is at stake.
Epideictic rhetoric lays that foundation. Deliberative
rhetoric is where you will eventually end up, but
epideictic rhetoric is where you will want to start.

In this chapter, you will write three pieces of
epideictic rhetoric—a toast, a speech, and a letter. Use
these assignments to help you think through your
topic and what it is that interests you about it. Epide-
ictic rhetoric concerns honor; what can we praise or
censure regarding the topic or person at hand?
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3  WORKSHOP:

A Toast, Salute, or Tribute

&2

To consider your topic from the perspective of epideictic rhetoric—speech of praise or censure—you should
choose a particular figure (person, animal, or thing) that epitomizes your topic. You will then offer a toast to
that particular figure. Your toast should include a short narrative. People love listening to stories, and telling
a story is a common part of the toast genre.

For example, suppose you are interested in sibling relationships. You could toast your sister, telling a
story of a particular time when you two, as young children, were fighting over the last blueberry muffin and
how it fell on the floor in your scuffle. You might conclude by recounting what you learned from her and
how you've both grown; now she is your best friend.

Or perhaps you'd like to think through the value of nature studies. You might choose to offer a tribute
to a giant hundred-year-old oak tree that stands outside your bedroom window. You could tell of the shade
it has provided for countless picnics and lawn gymnastics; the one time in particular that stands out is when
you fell out of the tree and broke your arm. The tree has recently been diagnosed with oak wilt, and it may
not survive.

Are you interested in hunting? You might pay tribute to the first deer you shot, telling the story of first
seeing it and what you learned from the experience.

Whatever topic you have chosen, your toast should be written with honor in mind. What is honorable
(or dishonorable) about your chosen topic? For example, the answers for the scenarios above would be
something like this: the value of family bonds, the majesty of the natural world, and the dignity of creatures.

Sample topic: atomation
Chosen figure: . bicycle
Sample tribute:

//E’ae ke o émé a 6&1,0 Wordls  abouct Hie 6om 06 %ram;bporjrakom f\, love wost: the bic%da,.

T vemember My very 6L‘r§+ bike, and when gt 6i\ré+ sawd + Nhove &+ was, beside the
C/[Afiéwé tree ont C/'mri;"(’vvmé wxo.rvu‘mﬁ. j must have beon 6&«& %&&ufé 0[4(7.) and + socomod
as ié j)aé boon a;lamﬁ 6o‘r a bike fovever. olter brother ladt one, cnd he would Lo
e most impressive Hiings: vide it wo hands, do wlheolies, jump boxos in the backyard.
j Was wraz zmuﬁ[a Yo Hide Hiat j could o all Hiose ‘H&Lmjé) $oo. éo Hee 6(@4’ +ime
j climbed  aboadl, j/ bpeg&dza@ é*{"raiﬁ'ﬁr *|’ou)afa€?aa@7§ (Lumbey Pi[z,, swve j WoulLl v\mﬁLcaU.a
sail above o all. j—mé"(*ma@, o 06 II\AJZS Jr\raivu'nﬁ Whieols cavght o a bomfaQ) and over the
handlobars ] Hlewo. L% lp was bloodiet, but & Lich '+ stop me; in fact, T ik & wade
me Yougher.

T ol be tee Last time o bike caused we pain. L outgred that fivst bike, ant
1 Was Move o a liHle sad when j bact Yo éoué 300&“.‘96(@ +o L*l'.}l,d' Das 3fou)ivtﬁ
wp, and j voedod o biﬁj@r bikz.gm+ bilke also gave wme a wumber of skied lkneoos and
ever. a line 06 stitches on V\Mé chini—but Hie 6qu ot ficﬁwﬁ move o made wp 6o\f o

13
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14

\A&zm«aw j Wanted Yo jo Auaris Hiose 6M§> Hhat bike Yook mz; & Las 6;64’2{ Yo vidte Hhan
$o u)aﬂ@%‘”« be ‘1’0[901 evewve u)[/w.n% aQLchL7+ have Yo vide tHrat lo(kz) j/ v el &+ over a\/a%
other means 06 +waw§Pov+a+mw—oVef é‘a&eé) ;ka‘l’abomm& é(_oo‘l’af) and wotoreycle. Vheve was J’ué'F
éom“@wﬁ about s \/Zlf;ﬁ“'dfl'%—_"'l/\.z u)aué o Yook me 066 Hie boaten PacHA. Avw@ ke éi[zvmz’—j/
could vide avound for wo veason at aﬂ, and the Qmuqd' alx,aajéé seomed Yo cloar Minl.

j/ I&m/ud*’ riddon. Haat bike i « couP[z [ wéamfé nou)—h(wiw:/j sucteon. meant a short-
livec obsession with M'é car—budt H/Locpé all 3oiwﬁ +o clmmmﬁa i tHe fall ow seo, et ﬁacw
T going offy to coUzﬁa, and the [A\fﬁa campus s going to moan that Hhio bike will become a

PaH’ 06 wuzlS a@aihé l..'.be aﬁain.
A +oa;+, ‘HA_zl/L> +o bilke! a wew oL, lovg—lost fLava.[
"4 b g

Thoughts on how this tribute reveals a virtue or good:

Q@ tribute made wme vealize that j aLPV;.racLocl'a. covtain Jraa[/uu:[ojio.é Qm bicbu;[ﬁ. s an
aka_wLPLz 06 a +ld'uwtoj6 Hiat vedices but doecs not a.vcH\rduOL eliminate human labor. i‘l’
enables the vider o Ao éov\/w:l'[mm:rj aster and casior Hian he or <he can without H') but
of dolévt.7+ \fﬂ.PL&LCﬂ. Hee I/LLAJN\.&LVL; iz 6a.d', o leads Yo ﬁ‘rmﬁ.\r p.vL'o%szcl' 6o‘r Hee peveon U,éLVL\fj
‘|'LLL; +a.d&vl_o[oﬁné‘




Canon One: Invention—Discovering Good Ideas

Now you try it! (Suggested length: approximately 250 words)

Your topic:

Chosen figure:

Tribute:

Thoughts on how this tribute reveals a virtue or good:

15
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&2

For this assignment, you will choose three goods that frame your topic. Write a valedictory speech that prais-

3  WORKSHOP:
Valedictorian’s Speech

es these three virtues. Extolling three virtues will help you define the horizons of your issue.

For example, in exploring sibling relationships, you might extol three things that sisters and brothers

learn from each other: how to forgive, how to share, and how to stand up for one another.

Before we can value nature studies, we must recognize the importance of three other things: limits,

stewardship, and beauty.

If you wish, you can choose the opposite tack: Censure three vices. For example, if you were consid-

ering the importance of providing water to third-world countries, you could speak against three things that
you think are keeping first-world countries back: greed, selfishness, and laziness.

16

Sample topic: automation
Three virtues (or vices) relevant to this topic: havet wode, pationce, anst ey

Sample valedictory address:

%ood@ aé‘{'@fvu)om) ﬁfaa()_ua*l'ivxﬁ ;ayt_io.r;{

wjust a fee momercks ) you Wil be walkmﬁ acvoss s é‘Faﬁa, to chake the hoadmasters
o, aéo\ra, «ézou o ‘HAA+> Wart Yo vemind 6om beowo 60(/& ﬁo+ Haie 6af— ot z,\/@r%ovt_a
does, 6ou know. Ve 6ac,+) e ilfOsD—ODL+ vate s about G Pz:fczyd'—*l’laa‘(’é over a willion
studonts o« yoar. éow\z 06 L(/Som have fm«cﬁpafu&; ov even V)mraydr; o Lict’¥ ﬁe+ Haie 6mr.

At i hasi'¥ boon cas  has & /'Paééiwﬁ s, Kbhs's dmm(;%r% cass was o small
6m+. L‘Qakmﬁ oF *Hmrou\jl,t L‘é\f. ‘[’1'0664 'A(é“’ofzg couvse 6aLJr a e lke a wmivacls. I\Q 60(;\ have
3o+-|'z,w heve becavse of thvee H&Lmjé.’ et work, Pa:Havma,, and J'o .

Omr howed work over the Pad' 6owr léecuré + ws zklaaué‘('aaﬁ 6ow\z+Mé, %ag but o also
[464’ ws 6whwﬁ e 6&4’&46@4’&01« o aJob well dove. j‘l’ moldledd it us— e lebDe’ at loast—
Hie virtue of ndustriousness. e ko that Hhe wodd woilt be handedt Yo us on a silver
tpla;H'le \A@u IAAL\/Q Yo wovk 6of o

AVLO‘HA_QI Hu e have aﬂz\/alobpecﬁ kove s tDc‘CHaVLCL. ‘H’ ard Work Aot ensuve success:
Pheve is a Lincd of pationt waiking that comes with tre learning We can wod 4o
Mm&@a{é‘l’aﬂcﬂj bud ot soma Poiv& We must pause; e must Lait bpocl'teyd'[é 6o‘r mnanf;‘{'aywﬁmﬁ +o
Hedve ot us. ]

/-\:—iVLaL%) J'o .QMQ s maLJoa ZA)'A_ZVL) s u)oHa'vtﬁ havel anct Pa:HaVL z,‘)a{ﬁw:rj, We come Yo
wndevstands t g, e learn Avw@ what s move, wWe learn +o\cjz‘HA_z|f. buis Jowrvm;é 06 kave
Work, patience, and ey bas ;sz\fjwmd oy 6nm52;lubo;.

jm a V\/Lovv\.zvd'é) 6ou Wil veceive «a a&hp[ovv\,x—a ;va\fj[z cheeot 06 pajpev Hiat will be %ouuf
ovctvance Fickot Yo Hhie wordd outsidte Hhie wealls 06 \ﬂmﬁ H[LL; Am;ﬁuwé L@ bo 60(& il
use o+ Yo enter the wnmiversity u)of{ce) i which case a{omu oo (Aea.\/% Hoses o 7 avd ovlk,
Pc‘CHzVLCa) MJO% +o cowuvo[d'z Hie wewt 60W or Move uéw; of acadomic Wovlk. 6 %Obk wuse
KDW evtvance ticket Yo ﬁo icto e u)ovtﬁp\fca) o doubt havdd work, Pad'izm_cz) cnd JOK il
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come  nto PM& J‘ué‘F as mucle j ouwv evtvance tickot Yakeos you it start a el 66{[/\/&(%)
wau) Lo+ Egou bo W weed 06 tiese Hiveo 'H/LLV(:rjé o a cQaLhé baéi;? gou)u kave the have
Wovle 06 covv\yv\pwucaﬂwﬁ Wit youwr ;Pouéa) Hee PccHavL(_a 06 «,aa_+c|/qw{j ?So(,uf chilctren ﬁ\/ou)) cnd
Hee \AJ/% ofy seeing e frits of Hiose labors.

hevever 601/0[ evbvance ticket Yaleos aou) 6@(&»& 3facgm+LW{j Seviovs, i ,A_DPQ ESou ',\)ovL’*F
6o\fﬁa+ wliat 601/:\/2 PaLaQ 6@/ o | a\/a[oPLvLj) ;Low% but ém/e%) wto a I/Lm/a&,\)owkivlﬁ) bpccl'iavd')

and Jo%éul parson. (s frdy bpufica[zée.
Avwﬁ nowd c(&al[zvvﬁ@ ESOuLf 6@“0',0 Seviovs, Aot lose that ticket

Thoughts on how this address reveals virtues relevant to the thesis topic:

j C[Aoég ‘Hu,éa Havee virtues because Hhey ave bore out 06 activities Heat »mgbmfz beaman
z@.@)!‘lﬁcml Hiree virtues W\&ué be threatenodt b% automation Hiat fav)[amé hamant 2660\/‘4'
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Chapter 2—Explore Your Topic

Now you try it! (Suggested length: approximately 250 words)

Your topic:

Three virtues (or vices) relevant to this topic:

Valedictory address:

Thoughts on how this address reveals virtues (or vices) relevant to the thesis topic:

18



Canon One: Invention—Discovering Good Ideas

3  WORKSHOP:
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Open Letter

You've now considered your topic from two perspectives: praise (or censure) of a person or thing who epit-
omizes the issue, and praise (or censure) of three virtues/vices that circumscribe the issue. Now you will en-
gage in epideictic rhetoric in the form of an open letter—a letter intended for publication—to an institution
or organization that either supports or inhibits the cause at hand.

For example, if your topic is sibling relationships, you might write to Big Brothers Big Sisters of
America, championing its cause of providing sibling-like, one-to-one mentorship for struggling kids. You
might praise the associated statistics: Kids involved with the program are 46 percent less likely to begin using
illegal drugs, 27 percent less likely to begin using alcohol, and 52 percent less likely to skip school.®

On the topic of nature studies, an open letter could be to the one-million-member organization called
The Nature Conservancy, which seeks to protect “the land and water on which all life depends.”

You may need to do a little research online to find an organization that suits this assignment. Don’t stop
with the first one you come across; go ahead and come up with at least three organizations, and one of those
three should be working against your cause. (An example of an open letter of criticism to forces working
against a cause is Martin Luther King Jr.’s “Letter from Birmingham Jail.”® King faults fellow clergymen for
their lack of support.) Of what organization would your cause be critical? And how can you communicate
disapproval without alienating the reader?”

Remember, a letter is a personal form of communication; the letter may be to an impersonal insti-
tution, but it is written by you, a person, so your personal perspective needs to highlighted. Do so by
including a short anecdote, a story of how this issue affects or has affected you as an individual 2

AConsider having students find and read examples of open letters before writing their own. Also, if a student
has chosen to write the toast and the valedictory address in terms of virtues being praised, encourage him or
her to utilize the opposite mode—that of censure, or criticism—in this assignment.

5. http://www.bbbs.org/research/.

6. See chapter 6 in Rhetoric Alive! Book 1: Principles of Persuasion for the full text of “Letter from Birmingham Jail.” It can also be found at
heeps://www.africa.upenn.edu/Articles_Gen/Letter_Birmingham.html.

7. Be especially careful when writing letters that oppose vice or criticize wrongdoers. These are difficult rhetorical undertakings, for they can, if
not done well, cast a shadow over the rhetor. King, as one of America’s greatest rhetors, was able to critique his readers strongly while never
representing himself negatively. Take pains to make sure that your letter of censure or blame does not cause you to be seen as a complainer.
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Write the three organizations you're considering here:

Which would make for the most interesting subject of praise or censure? Write an open letter to
the one you've chosen. (Suggested length: approximately 250 words)

Thoughts on how this letter reveals virtues (or vices) relevant to the thesis topic:
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TIPS TO STUDENTS FROM STUDENTS

Do more deep reading. —Amanda

Try to get at least two mentors, and meet
with them early. Meeting with my mentor
was the single most important thing in the
whole process. —Amber

Don’t memorize your speech, but also don’t
read it word for word! Be conversational.
Work on it until you are comfortable speak-
ing from an outline. —Charlie

Your senior thesis is your chance to make a
difference in your world. It will leave its mark
on you, but through it you will also leave
your mark on the school. —Will

Before you meet with your mentors, write a
clear statement of your argument and beliefs
about it. That way you can distinguish their
thoughts from your own, even if you do end
up being deeply influenced by them. —Gracie

I started writing the refutatio first; it helped
me figure out the main arguments I needed
to make. —Jessica

After you're done with the confirmatio and ref-
utatio, go back and write a brand-new narratio.
You'll know what background you need to give
in order to enter the argument. Then you can
combine your old narratio and new narratio,
or just choose the better of the two. —Grace

You must be passionate about your topic;
it makes the entire process easier and much
more satisfying. —Emma

Start reading in the summer when you have
time, and put sticky notes on paragraphs you
really like. Meet with as many people as you
can. Take notes. If you want a specific writing
tutor, ask early on so that you have a better
chance of getting him or her! —Grace

It’s not too unbearably hard. You can handle
it. You can make it mean something, and it’s
something that’s entirely yours, so own it. Do
good, impress yourself, challenge yourself,
change perspectives. —Will

Outline early, but stay flexible. Your outline
will probably change as you learn more about
your issue. —Callie

Practice in front of other people. —Mitchell

Work on your thesis for long, deep periods of
time rather than in lots of small snatches. It
helps when you can sink into the work for an
extended stretch. —Andrew

Sit down one evening and concentrate on
your draft as hard as you can for several
hours. —Jerome

Rewrite the entire draft for the spoken ver-
sion. —Garand

Practice the delivery with gestures. Hand
movements help you remember what you're
going to say. —Rachel

Talk about your thesis with anyone who will
listen. —Jonah
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Chapter 2—Explore Your Topic

PRESENTATION PRACTICE:
1oast, Addyess, or Open Letter

U

Choose one or two of the three assignments (toast, valedictory address, and letter) to deliver in front of the
class. Pay attention to how vocal delivery affects the message. For this assignment, focus on volume and clari-

ty. Speak loudly, and speak clearly.?

BConsider having students create voice-only recordings of their assignments and then play them for the class.
Add other aspects of delivery with subsequent presentations; for now, evaluate the delivery based upon vocal
quality alone, focusing on volume and clarity.
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CHAPTER 3

FIND YOUR IssUE

Now that you have decided on your topic, it is time to brainstorm issues. Again, a
topic is a general category of interest, and the issue introduces the rub: What is an
important and specific controversy regarding the general topic? For example, adoption
is a topic; whether people should consider domestic adoption before international adoption
is an issue. Nuclear energy is a topic; whether nuclear energy should replace fossil fuels is an
issue. Before you definitively decide upon your issue, it is important to identify what
kinds of issues you are considering.

Fact, OrIiNION, AND WisDOM

There are statements of fact, and these statements are true or false. Likewise, facts either
exist or they do not. Any “issue” concerning a fact is really a matter of the most basic
form of understanding. For example, it is a fact that two plus two makes four. You
either understand it or you don’t; understanding that fact may be a result of someone
explaining it well, but it is not a result of persuasive argumentation. Moreover, facts are
generally settled affairs, meaning they can be passed down from generation to gener-
ation, and their truth can be verified again and again. We don’t usually argue about
facts.! Instead, we consult experts, or those who know.

There are also opinions. Yes, there are better and worse opinions, but most people
think of opinions as self-reports, or statements of subjective belief. And many would
argue that all people have a “right” to their opinion. “Who’s to say?” is often what is
meant when people speak of personal opinion. (Think of one’s preference in foods: “I
love Indian food!” “What? I can’t stand that spicy stuff.”) Thus, attempts at persuasion
concerning opinions—opinions that have been formed by a unique blend of cultural
and personal factors—can often feel out of place.

1. Be careful here! Not all “facts” are actual facts. Often, debaters will invoke a “fact” that has not yet been estab-
lished; that is, its existence is still contested and in doubt. Additionally, whenever people say, “It’s a fact!” in an
attempt to shut down their opponents, be leery of this trump card. While there may be an established fact in such
cases, the implications of that particular fact are often not self-evident or immediately known.
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Let’s list some questions of fact:
* Are brain injuries increasing among NFL players?
* Do students who study Latin get higher scores on the verbal section of the SAT than those who don’t?
o What is the percentage of successful technology leaders who studied the liberal arts in college?
* Does video game violence contribute to aggressive behavior problems?

o Who was Cicero?

o Is the temperature of the planet rising?

Now for some questions of opinion:
» What is the best team sport?
» Who is the most important American author?
o s midnight blue more beautiful than pale yellow?
o Is Mrs. Smith friendly?
* [s keeping a journal the best way to understand yourself?

» Who is the most talented American singer in history?

Generally speaking, facts need only to be established as existent; they are backed by evidence. Another
way of saying this is that facts are objective; they exist or do not exist independent of one’s beliefs about
them. Opinions, on the other hand, are expressions of beliefs. They are not objective but rather subjective,
dependent upon the person expressing the statement. They may be judgments zbout facts, but those
judgments themselves have no bearing on the facts; moreover, those judgments can change over time.

But then there are the “wisdom questions.” In a sense, the wisdom questions seem to have a foot in
both camps. Or perhaps it’s more accurate to think of these questions as unwilling to have a foot in either
camp, for their answers are found neither in the all-or-nothing, objective realm of facts, nor in the arbitrary,
willy-nilly realm of opinion. In other words, whereas a question of fact can often be answered with a yes or
no, the answers to wisdom questions aren’t black and white. Instead, they usually are better or worse, wiser
or more foolish. Strange as it is to say, these questions are about the most important things to us as human
beings, and yet we rarely have settled agreement on them.

Take a look at the following wisdom questions:
o What makes us human?

» What is our purpose?

o What is the meaning of life?

o [s it ethical to clone humans?

* Do aesthetics matter in a place of worship?

o Should sports be a central part of education?

o Should the U.S. change its immigration policy?
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o Should families limit their size, or are large families a good thing?

» What role should the government take in mediating marriages?

 Should euthanasia be legal?

o Is family mealtime a necessary component within the life of a healthy family?

o What responsibility do humans have as stewards of the environment?

 Should humans embrace the limitations and responsibilities of hard work, or should technology be used
to automate all jobs?

Notice again how questions of wisdom are different. In some ways, they do seem to be like questions of
fact because they are trying to move toward a claim about the world, a claim that we can deem to be truthful
and that we can find evidence for. But they also seem to be like opinion questions in that there are a variety
of positions people can take regarding them, and they are more difficult to “prove” than statements of fact;
the evidence that leads to an answer is of a different kind. These debates remain unsettled, with intelligent
people falling on both sides of the issue. And they require sensitive deliberation as we weigh and consider the
potential answers.

These, the wisdom questions, are the ones you should be considering for your thesis—they concern the
application of sound judgment in our everyday lives.

WHAT A SENIOR THESIS IS NOT

1. A book report

2. A summary of other people’s arguments
3. A one-sided polemic

4. A list of facts

5. A personal reflection

WHAT A SENIOR THESIS SHOULD BE

An argument that is . . .
. interesting, even controversial.
. fair-minded to both sides.
. clear and organized.
. based on evidence, not mere opinion.

. compelling, calling the audience to action.
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From 1opic to Issue

For any given topic, you should be able to create multiple issues. Here are some examples:
Topic: mall businesses
Issue: Wlietler opening small businesses shouldt b incontivized by the government
Issue: Whether o towon should ba chaie businesses within the dowwton conter

Topic: 5u{%umﬁ
Issue: W+M suffpring is a veason people showlt be allowed +o ond Hioir lives
Issue: Whetheor supppring car bhave meaning

Topic: A imal testing
Issue: Whother arimal besting shoult be dlogal
Issue: Whethor aimal fosting should be done o only rodants and laser foms of e

For illustration purposes, the topic of automation will serve as an example throughout this workbook.
Automation is a kind of technology that doesn’t just enhance human activity but completely replaces it. Or,
to restate the distinction between automation and other forms of technology, we might view technology
as any advance that makes human labor easier or more efficient; automation, however, improves ease and
efliciency by doing away with human action entirely.

Sample topic: A Ltomation

Issue: Wheothor awdomation advances or inhibits human btom;mﬁ
Issue: Wiheothor awtomation bolsters or hinctors Hee aconomy

Issue: Whether autoration should be vegulatedt by the covermant
Issue: Whethor actomation (/thpépl% rees kmans bev leisuve activitios

(@)

~ 7
N
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Now try it with your topic. Think of a few different issues you could explore for your major category of

interest.

Topic:

Issue:

Issue:

Issue:

Issue:

Look at your potential issues, and highlight the ones that most concern wisdom. Put a star beside your
most promising specific issue.

Of course, there may be issues you haven’t thought of. Who are some thoughtful people in your life?
List them here:

Discuss your topic with three people you respect, and see if they have any new ideas or perspectives on
your topic. What surprising issues arise within those discussions? The following questions might be helpful
in getting the conversations started:

Do you have strong opinions concerning these issues I ve shared with you?
Which seems most important?

What are potentially negative consequences if the issue is not resolved well?
What are the positive outcomes that might result if the issue is resolved well?
What are the best and worst possible outcomes?

Which aspects of the issues weve discussed concern you more than others? Why?
What do you think are some of the strongest points that I have raised?

Which points seem the weakest?

Take notes from those discussions, and write down any new ideas for issues here:
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Two SIDES TO AN ARGUMENT

Again, questions of wisdom are debatable; smart people disagree on their answers. This disagreement, howev-
er, is no excuse to abandon the questions. On the contrary, these questions must not be abandoned! After all,
the way we answer them will affect the way we live our lives. That is, these are questions of eudaimonia, or
human flourishing.

It is now time to look at both sides of your issue. In the space below, list possible arguments for your
issue on the left and arguments against your issue on the right. Remember, rhetoric helps the speaker
discover means of persuasion for both sides of an issue so that the speaker can more clearly see the truth—
not so that the speaker can equivocate and argue whichever side is simply more advantageous.” Be open to
seeing the strong and the weak points on both sides of the issue. If you find that you do not have much to
write on one side of the case, then you may need to tweak your issue.

2. Students involved in debate or mock trial know the importance of understanding both sides of an argument; they must be ready to argue
either the defense or the prosecution at mock trial tournaments.
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ASSIGNMENT:

Write and Revise Your Thesis Statement

You narrowed your interests to a topic, a general area of interest. Write that topic here:

Then you narrowed your topic to an issue, a controversy within that general topic. Write that issue here:

Now that you have begun considering both sides of the argument, it is time to attempt a thesis
statement. A thesis statement is a single declarative statement about which reasonable people disagree.’ In
other words, a thesis statement takes a side on the controversial issue. Draft a rough thesis statement for your
project. Remember to write it as a single statement, not a question.

Look carefully at your thesis statement. Is it a clear statement with which reasonable people might
disagree? For example, “Teenagers should limit their consumption of junk food” is a reasonable statement,
and it is written in one sentence, but it is not contentious. (After all, whether young or old, who should 7oz
limit their consumption of junk food?) “Junk food should not be sold to young people,” however, would
raise some eyebrows. Is your thesis arguable? Do intelligent people have different opinions on the subject?

There is an exception to be made. Occasionally you may
want to choose a thesis that is not controversial. Sometimes
a thesis can be something that is obvious and people agree

A thesis statement

with—families should sit down to a daily meal together, for ;
example—but that many people just do not follow through tdkes a Slde on a
on. In this case, your goal could be to motivate them to action Ccontroversia l I5Sue

on something they already know is right.

3. In chapter 9, we will turn your thesis statement into a partitio, a fuller version that will include the major lines of argumentation and their order.
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ANot all schools require students to write a thesis of deliberative rhetoric, which urges future action. Never-
theless, it is recommended that you have students consider what difference their thesis presentations should
make in the lives of their audiences.

THESIS STATEMENT TIPS

Tip #1: Try to include the word “should.” That word, “should,” is a kind of signpost, telling us that we are
in the realm of deliberative rhetoric, the kind of rhetoric that tells what ought to be done going forward in the
future. Your particular thesis may be a search for information on a topic; for example, you wish to research the
beginnings of polyphonic music in the Middle Ages. A large portion of the thesis may need to explain that
history. But you should not end there. Rather, consider how you can call your audience to action based on
that information. What, for example, does the history of polyphonic music teach us about the kind of music
we should be listening to in our homes, singing in our churches, or producing in our studios? Therein lies the
controversy. Without this further step, the thesis is merely informative; it stops short of persuasion.”

Tip #2: Don’t bite off more than you can chew. Your thesis will be somewhere in the neighborhood of
fifteen pages long, and the question you ask should be able to be answered in that space. You should think of
your thesis in terms of burden of proof: The more narrowly you can limit your thesis, the better able you will
be to offer a compelling answer. It is not feasible to solve the crisis in the Middle East in a dozen pages. You
could, however, argue that the U.S. should adopt a specific policy regarding refugees from Syria, a concrete
measure that could be a small step toward peace in the Middle East. And don’t worry that it will seem too
narrow; your conclusion will give you a place to extend your claim.

Tip #3: Make it matter. Think in terms of what is important to the living persons who will be listening to
your thesis. There’s nothing wrong with limiting the scope of your thesis to your hometown or even to your
school. In fact, the more immediately and locally relevant you can make your thesis, the more likely it will
be to make a real difference in someone’s life. Arguing for the global support of small business is grand, and
to be frank, beyond the scope of what you can reasonably accomplish. But passing an ordinance that outlaws
chain restaurants in the downtown square is an initiative that could actually happen.

The following are weak thesis statements. Take a look and see how you might improve them. (Don't look at
the suggested changes until you have tried your hand at revising the statement yourself.)

Examples:
Art psychotherapy has proven effective in treating mental illness.

Notice that this really is an answer to a question of fact. It could be changed to answer a wisdom
question as follows: Arz psychotherapy should be a first step in treating mental illness.”

State laws penalize small businesses, though small businesses are the ‘engine” of the U.S. economy.

Again, this doesn’t quite answer a wisdom question. Instead, this is a statement of fact followed
by an opinion regarding how small businesses should be imagined. Change to: “State laws should be
changed to incentivize new small businesses.”
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Art education is valuable and worthwhile for school-age students.
This statement could be more locally relevant and also include a persuasive element by being
changed to this: “Our school district should not cut funding for art education.”

Private prisons are inhumane and expensive.
This statement depends upon one’s definitions of “inhumane” and “expensive” and does not bear
p P p

on the future. Change to: “Private prisons should be fundamentally reformed or shut down altogether.”

America’s education system focuses too much on grades and standardized tests.
This statement comes closer to answering a “wisdom question” by being changed to: American

schools should focus more on the cognitive development of students.”

Automation hinders the economy.
This statement of fact can be improved by modifying it so that it calls for a change: Americans

should be selective in the automated technologies they choose to use.”

Write your original thesis statement (from page 29) here:

Write your revised thesis statement here:

[ |
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Promising Sources

The people in your life have the advantage of knowing you and your particular interests. But another way to
drum up ideas is checking with experts—authors, public intellectuals, activists, etc. You can discover some
of these thinkers by looking online.* As you come across issues that you had not previously considered, list
them below. Save the URL or website title for each promising source that sheds light on your possible issue
so that you can return to it later for research purposes.

For example, suppose you're interested in reform of the U.S. prison system. You could enter “prison
reform U.S.” into the search bar and check your findings. Or perhaps you are interested in how movies affect
young people; if so, you could start by searching “film influence on youth.”

Sample issue: Wihother Americans should be solockive i Hhe avctomation h&mloj@; M use

Promising site (title or URL): “Our A domatest Totuve: How lowg will & bo ba@o‘ra dour

lose gour Job to a vobot?” IA.‘H'Pé.'//u.)LA)u).Mu)%ov‘(éz\f.coM/Ma{jalLM 2016/12/12/ ovr—
automated— 6{/L+L/u/'¢

Notes: almost Lm% f Lﬂ.é. jobs_ave "Pommuﬁ automatable’s computer Woatson pinally beat
Jaotpafc@zs c[/\mv)tow; 1 lizabeth i waéusaa@ +o 3\fm/L+ a liconse 60\f a [/JLH'HvLﬁ macline out 06
covcerve ot woulL Pu& hand—luitHers out 06 u«)ov’[é; va.a\ﬁa 06 o matvix Hiat charts Mavu,wd/
coﬁth\/a and \/oud'im/ non—volctine? the 'A.Eﬁl/\.ﬁé“" and bwaé+‘Pa€ﬁQ (WWL non—voutine and
coﬁth\/a VLDVL‘\/ol/CHVLZ) Joloé ave loast Ukz% to be automated, WuzavLivLﬁ oot the middle class
il éu@%&f the most

Issue:

Promising site (title or URL):

Notes:

Promising site (title or URL):

Notes:

4. This step is for inquiry and brainstorming purposes, not necessarily for deep, quality research. In other words, the internet might be a good place to start
your research; it is not always the best place to end it. The later chapter on research will discuss how to find and evaluate reputable and credible sources.
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Promising site (title or URL):

Notes:

Promising site (title or URL):

Notes:

Promising site (title or URL):

Notes:

Promising site (title or URL):

Notes:
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PRESENTATION PRACTICE:
Essay Excerpt

U

For this chapter, you will get more comfortable in front of an audience by presenting someone else’s words.
You will practice the art of delivery using one of the sources you found.

Choose one section (about 250 words) from one of those sources; you will present that section in front
of the class. You'll need to be sure to choose an interesting part, perhaps a section that has been written in a
more conversational tone. Vocal delivery should again be the focus; this time, vary your rhythm by speeding
up and slowing down to sound improvisational, not rehearsed

Here are some examples:

Topic: Q@mlo%

Issue: \/ﬂd'[«z‘r 3ovuwvd' ;uﬂpoﬁ 60\/ scionce and +¢dAyLo[oﬁa, choulst be increased

Thesis statement: gox/uvwvw.vd' support por scionce and +¢ahmloﬁa¢ shoull be incroasedt.
Selection: “A dress of Ku, LQm'vw;Hné o e ‘\@rmvﬁ; épm E@@;ﬁ” by Joluu/‘\:

Kenedy

Topic: ~teor pressure

Issue: Whetlor pear prossuve should be uhlized kv e ok v tHhe clagsvoom
Thesis statement: +zor pressuve should be uhlized kv tHee ook in. Hie classioom.
Selection: Voor Yrosswwe Has o Yositve e’ ossay in éaﬂmﬁs& A merican

Topic: \/\EMUL e %
Issue: W+M 5@1@ 6@1&; shoul tncontivize W@ participation
Thesis statement: 5@?\@ 6@1&; shoul tncontivize bperLaPoan.

Selection: “Wamer i cionce e the Hrsuit 4 Eoveollowee” speach by (/U\r omen
Erecutive Divector Hocliolle " Baclolot

Topic: (" veative writing
Issue: \/\[&LHAM creative u).fH'va:rj shoulst be Jrauﬁld' i our school
Thesis statement: ( veative writing shoul be ‘{'a_u.ﬁl/d' W o school.

Selection: “\/\Q fL \/\ﬂi‘l’aj b% g&o\fﬁﬂ. @n«)o.ﬂ

Topic: "\:wmﬁ

Issue: Wlother people i the cLJrag shoule grow Hioir owon oot
Thesis statement: /’PQOPLQ i the c&a shouls grow thoir own bpoct
Selection: ““>o goa@ (Oate o T avmar ;V;eacJA ba Yol Haw%
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TOpiC: étpor\l';mméhj&p
Issue: \/\r[/ud'w camaradeorio should be a wmain 6&+o‘r e choéMﬁ a ﬂoor{'
Thesis statement: C/m/v\mfaa@aufia showlt be a main 6A_c+ou/ e c‘zwo;(vnﬁ a ;Porl'.

Selection: Bainﬁ /Paf oct ;Vmack i movie /‘F_‘n'céa% l\(c:['/\.‘l’ J\Lq'&; or Opottychbuvy
ébpaack Lt Movie R@gawxbaf Mmé - g 6 3

Topiczam TV

Issue: \/\([Aﬁ'wm j)( choulst be abandoned

Thesis statement: | le TV choult bo abandonedt.

Selection: Tt T\ 37 Wordds Hhat C/meﬁeaﬂ Eva%%tnﬁ” by Steve \Aﬁl@

TOPiC: Aud'owwd'iom
Issue: \/\r[/ud'w Aww.-r(ws shoul be soloctive i the automatest +zc|,\yu>[oﬁiaé HALZS wse
Thesis statement: Awﬂcm«; shouldt be soloctive in the avtomatect 'l'acI/uLo[ofjia; ‘H/LZ% wse.

Selection: L—erk 2 uckmrbafﬁ)é commencoment addvess at ‘H’ arvevd, ?\@ué lf, 2017.
/*P;L;saﬁa ba\rjim_m'wﬁ: Eu& %a&u(;s) +¢d¢vu>[oja¢ and  automation ave QLLWU.VL&CHVIﬁ s Jbb;' L
17\/4 mot sacl'of% Workere who ko Hiowr ol J‘obé o comimﬁ baclk and ave +‘n(J§ij +o 60@0_
Hu,i\r bD[_&(LL

Your topic:

Issue:

Thesis statement:

Selection:

BAn alternative assignment is to have students choose one of the sources to summarize. Articulating the
source’s thesis, main arguments, and the progression of the arguments would allow students to begin
turning sources into notes but would also give students practice speaking before the class.
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