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OBJECTIVES

The overall aim is for students to identify
the crieria to be used in reading and
evaluating short stories.

PRESENTATION

Begin by reviewing the standard el-
ements of a short story: plot, char-
acter, sefting, point of view, irony,
symbol, and theme. You might retun
to Guidelines for Close Reading (page
740). Then discuss the criteria and ques-
tions in this section.

Evaluating and Revising
Plot

Potts’ inner conflict between his respon-
sibility toward his passengers and his
personal safely is well developed. The
sequence of events develops logically
from his desire to save the train, and the
resolution is acceptable. The author skill-
fully builds suspense and describes Pots’
courage, his fears, and the physical
difficulties inherent in saving the train.
Character

Both the narrator and the general are
credible and consistent. The narmrator
is motivated by love of country and the
desire to survive or at least to die hon-
orably. Although the actions and words
of both characters are depicted, the
first-person point of view revedls only
Montanelli’s thoughts. Both characters
are individualized, the general more so
than the narrator.
Setting
An idylic west-coast island with a dark secret
is essenfial fo the plot and helps create an at-
mosphere of suspense in “Koyo, the Singer.”
The readtions of Dan and Koyo fo the mystery
in the cove occentuate their similorifies. In
“Quintus Geling Well” seling crectes his
torical relevance. The redlistic setfing and plot
go hand in hand with the main characters
development as a true cifizen of his fime.
Point of View
ﬂseﬁr:lﬁynubris an observant child who does
not fully comprehend what is happening, but
who can describe it well in refrosped. The
reader leams only what the narrator relates
about other characters.
Irony and Symbol
In “The Lie,” the ironic situafion is that the fo-
ther’s assumpfions about his son cause the par-
ent fo behave in a way opposite fo what one
:;eds. In “The Wonderful New Machine”
s spectodes might symbolize vulnerability,
oging, and pride.
Theme
Possible responses indude “One should not
make hasly judgments cbout other people”
or “Genuine charity is demonsirated by re-
sponding fo  person's frue needs.”

2 IMPLICATIONS OF LITERATURE / UNIT ONE
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FOCUS ON

" EVALUATING NARRATIVE WRITING

Studying the major elements of narrative can

enrich your appreciation of short stories. Below are
some criteria you can use to evaluate the merits of
stories you are about to read.

Pror

1.

Is the main conflict developed well? Do the
episodes grow logically out of the conflict? Is
the resolution acceptable or is it improbable?
Are the elements of suspense and foreshadow-
ing handled skillfully? Is your interest sustained??
How does the story “How Potts Saved the Night
Express” (page 3) show skillful use of all these
plot elements?

CHARACTER

. Are the characters credible and consistent? Are

their actions well motivated? Are they revealed
through their actions, thoughts, and words
rather than merely through direct comment?
Are they individualized or are they stereotyped?
How do these criteria apply to the characters in
“His Excellency” (page 109)?

SETTING

3. What function does setting have? Does it have

important links to the plot? Does the setting
help to create atmosphere or delineate
character?

Apply the two criteria above to
“Koyo, the Singer” (page 119) and
“Quintus Getting Well” (page 51).

IMPLICATIONS OF LITERATURE / UNIT ONE

PoINT OF VIEW

4. What point of view is used and what is its pur-
pose? How does the point of view control your
reaction to characters and events?

How does the first-person point of view affect
the impact of characters and events in “The
Half-Brothers” (page 173)?

IRONY AND SYMBOL

5. What is the significance of ironic and symbolic

elements? What kinds of irony are used and
how does irony affect the tone of the story? Do
symbols add meaning to the story?
How does the author use irony in “The Lie"
(page 71)? What symbolic meaning might the
spectacles have in “The Wonderful New
Machine” (page 97)?

THEME

6. Does the story offer some insight into man’s
experience? Does the story have a theme, or
does it exist chiefly for entertainment? Is the
theme expressed directly or indirectly?

What is the theme of “The Beggar” (page 149)?
Test your statement by seeing if it includes all
the important aspects of the story.

Use the questions listed above to evaluate the
short story by Saki found in Close Reading of
a Short Story on page 740.




How Potts Saved the N1ght Express
by Ray Stannard Baker (1870-1946)

ABOUT THE AUTHOR

Ray Stannard Baker was born in Lansing, Michigan. He graduated from Michigan
Agricultural College and later attended the University of Michigan Law School. He pur-
sued a career as a journalist and worked for the Chicago News-Record, before joining
the staff of McClure’s Magazine. While at McClure’s, he wrote a number of famous
“muckraking” articles, hard-hitting pieces of journalism that exposed corruption with-
in industrial, social, and political circles. Together with a number of colleagues he pur-
chased The American Magazine in 1906, and served as one of its editors. Baker was a
versatile writer, publishing a number of stories for Youth’s Companion, a magazine for
young people, as well as writing a series of rural sketches under the pen name “David
Grayson.” These appear in several volumes, including Adventures in Contentment, @
Great Possessions, and The Countryman’s Year.

Baker was the first prominent journalist to focus on the issue of racism in the United
States. He was a strong supporter of Woodrow Wilson, who chose Baker to serve as a
special agent to study the war situation in Europe (1918). Baker also served as director
of the press bureau of the American Peace Commission at the Peace Conference in
Versailles. He eventually published fifteen books on Wilson and internationalism, includ-
ing his authoritative, eight-volume biography of Woodrow Wilson. The last two vol-
umes of this work earned Baker a Pulitzer Prize for biography in 1940.

ABOUT THE SELECTION

This story dates back to a time when train travel represented the most efficient
and pleasant means of transportation. A trip across the country took several days and
was considered something of a luxury. Trains were equipped with special cars for pas-
sengers, including dining cars and sleeping cars, as well as freight cars that carried
cargo of all sorts.

Passengers aboard these trains were unaware of the tremendous amount of coor-
dination, quick thinking, and courage needed to successfully complete a journey. The
engineers and their assistants had a difficult job and were called upon to make cru-
cial decisions in the blink of an eye. Ray Stannard Baker writes about an engineer
named Potts, the hero of the Chicago Night Express.

The passage of time plays a significant role in this story. The actual time that elaps-
es is no more than a few minutes and the main action involves no more than a few crit-
ical seconds. From the perspective of the protagonist, however, this short period of time
constitutes an eternity.

HOW POTTS SAVED THE NIGHT EXPRESS
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@ See the essay “Great Possessions” by David Grayson on page 431.

Motivational Material

Writers will often set up characters
whose personaliies and/or actions
contrast  sharply. These characters
serve as foils for one another. The
reader will often come to understand
or appreciate a character all the
more when he is exposed to that
character’s opposite. In this selection
the engineer of the tank train, who has
become inured to his cargo’s potential
to explode, serves as a foil for the
quick+hinking, everalert Potts, the hero
of the story. Even as Potts attemplts to
signal the other engineer, the latter
remains oblivious to his own plight.
The reader realizes that Potts would
never be guilty of such o breach of
professionalism and admires him all
the more.

Similarly, the passengers on the
train who rely on Potts’ unseen hand
to direct their fate serve as foils for the
hero. They sleep or engage in idle
chatter, “droning” like insects, while
the valiant engineer saves their lives.
The reader disdains their selfcen-
teredness and has yet another reason -
to admire a hero who neither asks
for, nor expects, any reward for his
efforts.

HOW POTTS SAVED THE NIGHT EXPRESS 3



What is the reader’ first

impression of Potts?

A. Potts is a man whose
face and demeanor befit someone
who has worked hard and expe-
rienced many challenges. He has
clearly earned his wrinkles. Potts is
very matter of fact about the need
to be vigilant while on the job.

What is the exception to

Potts’ rule?

A. Potts states that one
must always expect the unexpected;
however, he says that the only cer-
tainty in his business is the expecta-
tion of trouble when one encounters
a train of tank cars containing fuel.

What is the reader’s
first impression
of Potts?

The beauty and seren-
ity of the night lull
both the engineer
and the reader into a
false sense of security.

What is the exception
to Potts’ rule?

How Potts Saved
the Night Express

Ray Stannard Baker

Focus: PLOT; SUSPENSE

Potts, engineer, says that a railroad
man always must expect the unexpect-
ed. If he's looking for a landslide, he is
sure to pitch through a broken cufvert,
and if he expects an open switch or a
loose rail, the side bar of his engine may
snap and thresh* the cab into scrap iron
and kindling* wood. 1t is this uncertain-
ty, which lies always in the darkness
just beyond the point where the head-
light gleams on the rails, that fzrows
lines about the engineer’s mouth and
brings the worn look to his eyes. There
is one exception to this general rule. If
you meet a train of tanks, says Potts,
expect trouble and don't stop expecting
it until you clear it by a mile. And when
Potts gives this advice he speaks from
dear experience.

It was past midnight when Potts came
out of Galesburg, pulling the Chicago
express from Burlington. There was a full
moon, making the whole country almost
as bright as day, and the September air
was warm and sweet with the smell of
the woods. Harrison, the fireman,* was
swinging the black mouth of the fire box
and shoveling in the coal. Potts, with his
left hand resting carelessly on the throt-
tle* lever, leaned out of the cab window
and wished that all night runs might be
made in nights like this. Under him quiv-
ered the great steel being whom he had

@ grown to love as a friend, and behind him

trailed the long, dark, voiceless train.
There were eleven cars in all, four bag-
gage cars, three day coaches,* three
sleepers* and a mail car, the heaviest

thresh — here, to beat, as in the threshing process.

%IEPFUL el . .
FINITIONS ndling — flammable items, such as twigs, used to start a fire.

fireman — the person who stokes a furnace on a steam locomotive.

throttle — here, the control that determines the speed of the train.

day coaches — compartments in which the passengers spend the day, as
opposed to sleeper coaches, which contain beds or seats that can be con-

verted into beds.

sleepers — here, sleeper coaches, as above.

4 IMPLICATIONS OF LITERATURE / UNIT ONE
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@ Note the personification of the train. Potts has come fo consider it a friend, not unlike the
way that coachmen once felt about their horses. Remind students that trains and automobiles
replaced horse-drawn vehicles. Itis not surprising that they inspired the same sort of attach-

ment on the part of their drivers.



train on the road. Packed away inside of
them were two hundred and fifty persons
or more, bound eastward from
Burlington, Omaha, Denver, and the Far
West. They dozed or droned, secure in
their faith that the steady but unknown
hand that guided the engine would some-
how bring them safe into Chicago.

At the blinking of the Altona sema-
phore* Potts drew down on the whistle
lever, and the engine gave one long
cheer for the little town which it intend-
ed to pass with no other notice. As the
train slowed to schedule speed a few
straggling buildings came up suddenly
into the moonlight, stood for a moment
in plain view and then aarted backward
again into the darkness. Altona was
passed with a clear track and a long
upgrade* ahead. A mile eastward blinked
a semaphore, white and safe, and to its
left, close down to the track, there were
three other lights, one large one and two
smaller ones.

“Tramp freight,” said Potts to himself,
as he saw the lights of the stranger slow-
ly brighten. There was no need of further
reducing speed. It was double track all
the way, and the passenger must make
time. On such a night as this there could
be no possibility of danger — the two
trains would slip by each other with the
usual shrieks of friendly greeting. So
Potts thought, expecting the expected.

An ordinary engineer might have rest-
ed on his arm pad and left the throttle
wide open; but Potts leaned suddenly far-
ther out, peering with wrinkled face up
the track. Behind the headlight of the
freight he saw the dark hulks of the box
cars half shrouded in smoke from the

engine stack. Behind them a long chain of
tank cars filled with gasoline, naphtha,
and kerosene were dimly outlined in the
moonlit distance. To the engineer they
looked as they moved like a continuous
black cylinder.

“It’s a long train,” he muttered.

Then as his quick eye traveled again
from the yellow eye of the headlight back
to the green lantern on the far-away
caboose he saw with a sudden sinking of
the heart that the train was much too
long. He knew that somewhere in the
middle a coupling ring had broken and
the front end of the train with the engine
was roaring down the grade with the rear
end resistlessly pursuing it. Sooner or
later, unless the freight crew manned the
brakes, there must be a terrible collision.

In the face of sudden danger an engi-
neer’s first impulse is to stop his train.
Potts sprang back to his place. He threw
the throttle forward and drew back the
quivering reverse lever. Then his hand
closed on the brass handle that con-
trolled the air brake. There was a deafen-
ing hissing and cracking, and the brake
indicator dropped from 70 to 65 to 60 in
two seconds. The wheels underneath
whipped up a fountain of sparks, and the
sleepers in their berths turned and grum-
bled at being disturbed. Most difficult to
believe, all these events had taken place
within the bounds of a long breath. Now
there were three biting shrieks of the
whistle — Pott’s cry of warning to the
freight engineer that his train was bro-
ken. Harrison, the fireman, who well
knew the meaning of the signal, sprang
to his window on the left. His hair blew
loose in the back draft.

semaphore — a signaling device for sending information over distances

: PFUL : : :
using mechanically operated arms or flags mounted on a post, especially
L%FINITIONS on a railroad.

upgrade — uphill track; incline.

What is implied about
the passengers?

What has Potts
realized?

‘What literary
technique is used
to describe the
freight train?

What is ironic in
the response of the
passengers?

What is implied by the

-statement “expecting

the expected”?

HOW POTTS SAVED THE NIGHT EXPRESS 5

© You may point out that, often, while traveling in a quickly moving vehicle, one tends fo feel as

though the scenery were moving rather than the vehicle itself.

What is implied about
the passengers?

: A. The passengers are
oblivious to the hard work and
careful coordination responsible for
their safe journey. They trust that
the train will take them safely to
their destination.

What is implied by the

statement “expecting the

expected”?
A. Baker uses foreshadowing. When
the narrator describes Potts as “ex-
pecting the expected,” the reader
may be quite certain that the en-
gineer is about to be unpleasantly
surprised.

What has Potts realized?

A. Potts has realized that

the tank cars at the rear
of the freight train have become
detached and are rushing downhill
out of control. They will inevita-
bly collide with the engine from
which they have become detached.
Since they are tank cars, probably
containing flammable materials, an
explosion is likely to occur.

What literary technique
is used to describe the
freight train?
A. Personification is used to describe
the rear section of the train, which
is “resistlessly pursuing” the front
end.

What is ironic in the re-

sponse of the passen-

gers?
A. Ironically, the passengers, totally
oblivious to the very real danger
ahead, think only of their own com-
fort. They are disgruntled by the
minor disturbance caused by the
sudden braking, unaware of the
disaster that may occur.

HOW POTTS SAVED THE NIGHT EXPRESS 5



What do the three
warning whistles indi-
cate?
A. The three warning whistles
indicate that cars on a train have
become uncoupled, thus poten-
tially precipitating a very serious
situation.

Why does the engineer

ignore the warning

whistles?
A. The reader is given the distinct
impression that the engineer of the
tank train is neither as focused nor
as vigilant as Potts. He has become
complacent because of the many
trips he has made safely.

What dilemma faces

Potts?

A. The engineer must
make a split-second decision.
Should he stop and back up, in
which case the collision and ensu-
ing explosion may destroy his train
or should he attempt to speed past
the tank train and reach a location
safe from the exploding tank cars?

What do the three

warning whistles

indicate?

Why does the
engineer ignore the
warning whistles?

What difemma
faces Potts?

“The break is among the tanks,” he
shouted, as he saw the approaching freight.

The cab was dark except for the shad-
ed light at the indicator, but Harrison saw
the engineer nod grimly, and again the
three warning whistles cut the night air.
He must do his best to wamn the crew of
the freight. But the tank train continued to
advance. Its engineer either failed to hear
the signal or else its fearful significance
did not impress him. From Aauling tanks
he had grown callous to the perversities of
tanks. He knew well enough, had he
stopped to think, that a collision meant an
explosion — and such an explosion as
would put to shame a powder mill.*

Suddenly Harrison drew in his head.

“She’s slowing up to take water,”* he
said sharply.

For a moment the engineer was unde-
cided. In a few seconds time he would be
opposite the broken freight. The stopping

- of its detached front end would hasten
- the collision. His train had only partly

slacked its terrific speed, although the air

' indicator trembled at 55. If he waited to

stop and back* and there were a colli-

- sion, what would become of his train? He
- already saw in a flash of imagination the

fiery burst of the explosion, the heaps of
crushed cars, tangled and twisted irons,

- with burning oil spluttering* over them;

PFUL powder mill — a gunpowder factory.
FINITIONS take water — fill the tank with water to be used to generate steam

ck — shift into reverse.

spluttering — here, spattering.

6 IMPLICATIONS OF LITERATURE / UNIT ONE
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and he heard the agonized cries of the
passengers pinned to their death under
the wrecked sleepers.

But the momentary excitement of the
discovery passed. Potts stood six feet
one, in his stockings, and he weighed
220 pounds. There was nerve* in every
inch of him. Besides, he knew the huge,
black, breathing being under him, and

he had confidence in her. He shut off the

air brake.

“Coal her up,” he shouted to Harrison.

“But you can’t run by — there isn't
time —"

“Coal her up,” roared the voice again,
and the engineer’s huge height loomed up
in the doorway at the right of the cab. His
hair was loose and his face was smutty.*
He knew the risk of the attempt to drive
his train past the danger point. He knew it

might cost him his life, and he had a wife

and baby at home in Burlington; but his
hand never wavered.

Open came the throttle, the whistle
screeched, and the engine leaped for-
ward as if it fully appreciated the need of

effort. Again the sleepers in the palace

cars grumbled at being shaken up. They

were fond of their ease, and it was not '

difficult to find fault.

Harrison, the fireman, bent steadily
from tender* to fire pit, and each time he
bent the flames glowed more fiercely,
while the inspirator* pumped the water
steadily into the huge boiler. All this hap-
pened within the space of a dozen sec-

nerve — courage.

onds. At such a time an engineer must act
as he thinks. A second lost may cost a
hundred lives.

The head of the freight lowered* now
alongside. Potts caught a glimpse of its
engineer leaning lazily out of his win-
dow, unconscious of the /mpending dis-
aster. The detached end of the freight, as
Potts saw it now, was well down the
grade, rushing straight for the front end
with terrific speed. The roar and jar of its
wheels was faintly audible above the
sound of his own train. Fifty thousand
gallons of inflammable oil soon to col-
lide with another fifty thousand gallons
— and then!

Potts put on sand.* The engine start-
ed forward more swiftly, its wheels bit-
ing the track with a firmer grip at every
second of their progress. The throttle
was now wide open. From the stack
belched a fierce fountain of sparks and
the bell jangled continually.

“She’ll do it; she’ll do it; she’ll do it,”
says Potts to the beating rhythm of the
piston rod.*

The engineer knew the creature he
was driving. He heard her pant with the
exertion, he saw the flames belching
from her nostrils, he heard her clamor-
ing hoofs, he heard the “squeak, squeak”
of a spot where the harness was wear-
ing, and he urged her to bear the pain
until they were safe again. The first half

of the freight had now beaten past; there

was the long flash of the open space

4\%1;1}\5%1\101\15 smutty — covered with sooty marks of smoke.

tender — a railroad car carrying fuel such as wood or coal, and water,

attached to the rear of the engine.

Inspirator — a pump.

lowered — here, loomed threateningly.
put on sand — poured sand on the tracks to increase traction.

plston rod — a rod connected to a metal cylinder (piston) that transmits
the motion of the piston to the engine.

The author builds
suspense as the reader
tries to anticjpate
how the engineer will
avert the crisjs.

What danger is
involved in passing
the freight train?

The passengers’
self-centeredness

.serves as a foil for the

engineer’s selfless’
courage.

y:

7o what is the-
‘engine of the train .

- metaphorically

compared? .-

HOW POTTS SAVED THE NIGHT EXPRESS 7

What danger is involved
in passing the freight
train?
A. If Potts miscalculates the speed
of his train, he will be alongside
the freight as it explodes and the
Chicago express will also be de-
stroyed.

To what is the engine of
the train metaphorically
compared?
A. The engine is compared to a
horse that is working extremely
hard, although in pain.

HOW POTTS SAVED THE NIGHT EXPRESS 7



What is Potts’ concern at

this point?

A. Potts is afraid that the
rear cars of his train still will be en-

soon to be filled with the wreck, and
then the tank cars again, the tank cars of
the flying end of the train, reeling for-
ward faster than one can count. Then a

lights and swayed the fifty-ton Pullmans
as if they had been cardboard playhouses.

Potts, dripping with perspiration, sank
weakly to his seat. The train had come to
a standstill, safe. The engine breathed

i of green light, and Potts knew
el e G What is Potts’ concern :}:l:takhis gengine gwas clear of the intermittently as if exhausted with its rac.e.
What is the effect of con- atthispoint?  cahooce+ But would he pull past far  The conductor came up on the run white
trasting the other train enough to save the last sleeper? of face, and held up his lantsrn. .
employees and the pas- All this time the passengers slept qui- “It was a narrow escape, he. salq. .
sengers to Potts and Harrison? etly. The conductor was lounging in the And Potts, t.he engineer, s.rmled in his
A. The contrast between the emo- Whats the effectof  aggage car, and the brakeman was jok-  face. He laid his hand caressingly on the
tions of the engineer and the fire- contrasting the other ing with the newsboy. No one knew the  huge black side of the engine as if he
man, and those of the employees ”;;Z;;”;’f;ﬁ,’,iﬁ" danger save the two quiet, stern men in  feared it had been strained.
and passengers, who are blissfully Pottsand Harrison?  the engine cab. And in the twenty sec- “We're behind two minutes, now,” he
unaware of the potential danger onds which had elapsed since Potts first . said calmly, as if being on time was the
that surrounds them, emphasizes scented danger they lived a year. most important thing in the world.
the danger that Potts and Harrison Without warning there followed a ter- A mile back the tank train was going
have fived through In the twenty What does Potts” rific crash, The freight train came togeth- up car after car like a bunch of giant fire-
aadlioal b Lol é;z,oxf,f;d%e er, and far in the air a great splash of fire  crackers. The oil was blazing on the hous-
abouthis personality?  glowed bright against the black sky. es of the town, and the panic-stricken
WhatdoesPotts’rf.'sprnse Halfway down, as the exploded tank car  engineer of the freight was escaping up
e c?nductor l{)dlcate fell, hissing with flame, it met another  the track with his detached engine and a
A. Potts is:?]o:: ahs,: u‘::i':gnr:l::\?who and another. The explosjons shook the few .of the box cars. In all, th.irt.een tanks
takes his job seriously and expects earth, blew great holes in the roadbed,  of oil were exploded, two b}nldmgs were
no rewards. tore away the sanded rails over whichthe ~ burned, and a man was killed. But the
What is ironic in passenger had just thundered, hurled the ~ Chicago express was saved.
What is ironic in the con- the :;,D:,[,I;Z‘,’; of  sleepers from their berths, jarred out the They thanked Potts — that was all.

clusion of the story?

A. Baker’s ending is con-
sistent with the character of the
hero of this story — pithy and ironic.
Only Potts and Harrison are really
aware that the engineer’s quick
thinking and skill saved the day.
As for the others on board, all they
really care about is getting to their
destination.

? CHECKQuIz

1. This story takes place after mid-
night, on an express train.

2. Harrison is the fireman; he stokes
the fire that provides steam that
causes the train to run.

3. Potts, who is always vigilant, peers
out the cab window and sees a long
line of tank cars which carry flam-
mable substances. The train seems
unusually long.

4. Potts realizes that part of the other
train has become detached from the
engine and is beyond the engineer’s

control. Should the back half of the

? CHECKQUuIZ

1. When and where does the story take place?

2. What is Harrison’s function?

3. What does Potts notice about the other train’s cargo? What else does he notice?
4. What conclusion does Potts draw regarding the other train? How does this affect

Potts and his passengers?

5. What explanation does the author offer for the other engineer’s failure to respond

to Potts’ signal?

T
FINITIONS
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caboose — the last car of the train,

train overtake the front, a devastating explosion will certainly ° Zonsl ) deSC:bed iy 'ihe.engineet,” because he has not stepped out of his professional role and
seade. 'splays no human emofion, despite the trauma he has experienced and the heroic deed he has
5. Either the engineer does not hear Pottssignal or he is obliy-  Pe"o"™ed- He s the consummte professional and caresses the rain s if it were a living being.
ious to its meaning. Apparently, he has grown so accustomed

to driving tank trains that he has become inured to the danger ﬁD WRITING WORKSHOP

posed by the flammable materials in these tanks. —
6. The engineer slows down to take on water, thus decreasing the €€ MOTIVATIONAL MATERIAL on page 3 for possible answers to WRITING WORKSHOP 1.
distance between the two sections of the train and hastening the

inevitable collision. (continues on following page)

8 IMPLICATIONS OF LITERATURE / UNIT ONE




6. How does the other engineer further endanger Potts and his passengers?

7. How does Potts respond when he realizes that that the other train is slowing down?
Why is this a risky response?

8. What happens to the other train?

9. What reward does Potts receive for his bravery and quick thinking?

==

LITERARY CRITIQUE

1. How does the author set up the story? What does the reader expect? Does this
knowledge of what to expect increase or diminish one’s enjoyment of the story?

2. What information is the reader given about Potts? What picture may be drawn from
this information?

3. What value does Potts hold dear? Which character serves as a foil for Potts? How?

4. How does the author use metaphor and personification to enhance the story?

5. What literary devices does the author use to arouse the reader’s excitement?

6. How does the author employ irony in this selection?

7. Do you think that Potts would be pleased with this story?

A7) WRITING WORKSHOP

1. A foil is a character whose actions and personality contrast sharply with that of anoth-
er character, usually in order to emphasize qualities in a protagonist. In a well-organ-
ized essay of three to four paragraphs, describe the character or characters in this story
who act as foils for Potts. Cite quotations from the text to prove your thesis.

2. The facts of this story would make an excellent basis for a legend or tall tale about
an engineer who risked his life for the safety of others. Rewrite the story as a tall tale
or ballad. If you write a ballad, use 4-line stanzas with a simple meter and rhyme
scheme. If you are writing a tall tale, be sure to use exaggeration and heavy enbell-
ishment of facts.

7 JOoURNAL WORKSHOP

Baker makes the point that Potts and the firemen “lived a year” in the twenty sec-
onds that elapse before the trains are clear of one another. Create a journal entry in
which you discuss the different perceptions we have of time passing, depending on
whether the events experienced are pleasant or unpleasant. In your entry, you may
focus on a real or imaginary experience.

HOW POTTS SAVED THE NIGHT EXPRESS
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CHECKQUIZ

(continued from previous page)

7. Potts responds by speeding ahead,
so that he will pass the other train
before the explosion, thus saving the
lives of his passengers. This is very
risky because he cannot be certain
that his train will accelerate quickly
enough. Moreover, it will be exceed-
ingly difficult to steer at so high a
speed and Potts’ train might jump
the tracks or even collide with the
other train.

8. The other train explodes, taking
with it thirteen tanks of oil, two
buildings, and one life.

9. Potts receives nothing more than
thanks.

e
. LITERARY CRITIQUE

1. The author sets up the story care-
fully, sharing Potts’ creed, leamed
through experience, of the need to
anticipate danger. It seems likely
that the story will end happily,
since the main character has lived
to share the story. Answers will
vary regarding the reader’s level of
enjoyment.

2. Potts is obviously an engineer of
some experience. His earnest com-
mitment to his job has creased his
face with deep wrinkles and dark-
ened some of the light in his eyes.
3. Potts values vigilance. Imme-
diately upon realizing that the train
is in imminent danger, Potts be-
comes alert, unlike the engineer of
the second train, who has grown
accustomed to his routine, and does
not even take notice of Potts’ wamn-
ing whistles.

4. The narrator compares Potts’
feelings toward his engine to one’s
feelings for a good friend or for a
trusted and much beloved horse.

5. The author employs colorful
language, short, specific, powerful
sentences, and vivid action verbs.

train “bite” the track; sparks “belch” from the smokestack; the bell “jangles.”

irony is that Potts is not rewarded. We never even learn his first name.

would have had no patience for flowery accolades.

Examples include: the wheels of the

6. The very statement about expecting the unexpected is ironic. After all, how can something be unexpected if one expects it? Other instances of irony in-
volve the response of the passengers, who are totally oblivious to the danger; Potts’ response to the conductor at the end of the story; and finally, the ultimate

7. Answers will vary. As a man of few words he might have appreciated Baker’s telling of his story because it is without embellishment. One senses that Potts

HOW POTTS SAVED THE NIGHT EXPRESS 9




\VocaBULARY WORDS

berth (barth), n. a bed, usually built in, on
aship or train.

calilous (kal’ 3s), adj. hardened; feeling no
sympathy with others.

couspling (kup’ ling), n. something that
joins two things, especially a device for
connecting two pieces of pipe, hose, or tube.
culwert (kul’ vort), n. a channel under a
road; a sewer; a conduit.

dart (dirt), v to move suddenly and quickly.

drone (drodn), v. 1. to make a continuous,
low, humming sound. 2. to speak for a long
time in a boring voice.

fur.-row (fdr's, fur’dg), n. 1. a rut or groove
in a surface. 2. a wrinkle on the skin or
forehead.

haul (hél), v. to transport.

im+pend:ing (im pend’ing) adj. 1. about to
happen 2. imminently threatening.

instersmit.tent (in’ tor mita nt), adj. hap-
pening or coming from time to time. adv.
intermittently.

jar (jir), n. a sudden, unsettling movement.
v. to bump or cause to move from impact.

persverssisty (par vir’ si t), n. unreason-
able or willful persistence in doing wrong;
obstinacy.

waesver (wa’ var), v. 1. to sway to and fro; to
flutter. 2. to begin to fail. 3. to feel or show
doubt, indecision, etc. 4. to hesitate.

10

#7 VocaBuLARY WORKSHOP

berths callous coupling culvert darted droned furrows hauling impending
intermittently jar perversities wavered

MATCHING
Match the word in the left-hand column to the definition in the right-hand column
that is closest in meaning. Write the answers in your notebook.

1. berths a. obstinacies
2. callous . b. transporting
3. perversities . beds
4, darted d. hesitated
5. droned ©e. from time to time
6. wavered f ridges
7. hauling . g. dashed quickly
8. furrows h. channel crossing under a road
9. culvert ~i. unfeeling
10. intermittently j- make a low, humming sound
11. coupling k. sudden movement
12. impending |. a joining device
13. jar - m. about to happen

IMPLICATIONS OF LITERATURE / UNIT ONE

#D VocaBULARY WORKSHOP

1.¢2.i3.24.95.j6.d7.b 8f9.h 10.e 1.1 12.m 13.k
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