
Introduction . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1
Perspectives:  The Fluidity of Language and Pronoun Confusion . . . . . . . . 17

Unit 1
Lesson 1:  Benjamin Franklin (The Autobiography) (nonfiction) . . . . . . . . . . . 23

Perspectives:  Pre-Nineteenth Century American Literature. . . . . . . . . . . . . 26
Literary Lesson:  The Autobiography:  Writing Yourself . . . . . . . . . . . . . . . 30

Lesson 2:  Washington Irving . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 37
“The Angler” from The Sketch Book* (essay). . . . . . . . . . . . . . . . . . . . . . . . 40
Literary Lesson:  Sources of Ideas . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48
Connections:  Forming a Writers’ Group . . . . . . . . . . . . . . . . . . . . . . . . . . . 52

Unit 2
Lesson 3:  William Cullen Bryant . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 55

“The Poet,” “To a Waterfowl,” and “Thanatopsis”* (poetry) . . . . . . . . . . . . 57
Literary Lesson:  Rhyme and Lines in Poetry . . . . . . . . . . . . . . . . . . . . . . . 63
Perspectives:  The Romantics and James Fenimore Cooper . . . . . . . . . . . . . 69

Lesson 4:  Frederick Douglass (Narrative of the Life of Frederick . . . . . . . . . . . . 
Douglass: An American Slave Written by Himself) (nonfiction) . . . . . 71

Perspectives:  The Slave Narrative. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 74
Literary Lesson:  Persuasive Writing . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 78
Connections:  Poems About Ideas and Feelings . . . . . . . . . . . . . . . . . . . . . . 83

Unit 3
Lesson 5:  Edgar Allan Poe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 85

“The Tell-Tale Heart”* (short story) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 88
Literary Lesson:  Tone and Mood . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 94
Perspectives:  Ralph Waldo Emerson and Transcendentalism . . . . . . . . . . 100

Lesson 6:  Nathaniel Hawthorne (The Scarlet Letter) (novel). . . . . . . . . . . . . . 101
Literary Lesson:  Conflict . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 107
Connections:  Writer’s Block. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 113

Unit 4
Lesson 7:  Herman Melville (Moby-Dick) (novel). . . . . . . . . . . . . . . . . . . . . . . 115

Literary Lesson:  Character Development . . . . . . . . . . . . . . . . . . . . . . . . . 126
Lesson 8:  Henry Wadsworth Longfellow . . . . . . . . . . . . . . . . . . . . . . . . . . . . 135

“Paul Revere’s Ride,” “The Tide Rises, The Tide Falls,” . . . . . . . . . . . . . . . . . 
and “The Village Blacksmith”* (poetry) . . . . . . . . . . . . . . . . . . . . . . . . 137

Literary Lesson:  Meter in Poetry . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 145
Connections:  Flow . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 151

Appendix A:  Discussion Questions and Project Suggestions . . . . . . . . . . . . . . . . . 153
Appendix B:  Additional Reading . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163
Appendix C:  Schedules:  Semester and Full-Year . . . . . . . . . . . . . . . . . . . . . . . . . 167
Bibliography . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 177

*COMPLETE TEXT IN THIS GUIDE

Table of Contents




